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but the fact of its appearing in Norwegian and 
Faroese shows that it is not exceptional or 
local. It may be noted that both balde and 
dask are used figuratively for gossip. For a 
full account of the English compound see 
'The New English Dictionary.' 

Bale (3) : balge ' a tub, ' used in connection 
with bailing out a boat. 

Daniel Kilham Dodge. 
Columbia College. 



CYNEWULF'S PRINCIPAL SOURCE 

FOR THE THIRD PAR T OF 

'CHRIST' 

It is well known that, in 1853, Franz Diet- 
rich (Zeitschrift fur deutsches Alterthum ix, 
193-214) disclosed the threefold character of the 
Old English poem of 'Christ' (Wolker's 'Ge- 
schichte der Angels. Litteratur,' pp. 172-3; 
Ebert's 'Allgemeine Geschichte der Litera- 
tur des Mittelalters im Abendlande,' iii, 45- 
51 ; Morley's 'English Writers,' new edition, 
ii, 227-9). According to this scholar, the first 
division, that of the Advent, terminates with 
line 439 ; the second, that of the Ascension, 
with line 778 ; while the third, that of the Last 
Judgment, extends from line 778 to the close 
of the poem. Its author, Cynewulf, is sup- 
posed to have derived his subject-matter to 
some extent directly from the Bible, bu-t also 
from Latin ecclesiastical writers. Thus, for 
example, Dietrich showed that Gregory's 
Twenty-third Homily on the Gospels had been 
utilized for the second division, and his Tenth 
Homily for the third (Wulker, /. c, p. 173; 
cf. Ebert, /. c, p. 47). With these two ex- 
ceptions, no originals for the ' Christ ' have, so 
far as I am aware, been pointed out, though 
ten Brink ('Early English Literature,' pp. 
49. 51. 53-55) suggests a general acquaintance 
on Cynewulf's part with Latin models. 

There is a Latin hymn which might natural- 
ly be thought of in connection with the third 
part of the ' Christ,' the Last Judgment. It is 
one whose first stanza is quoted by Bede in 
his treatise ' De Arte Metrica ' (Keil, ' Gram- 
matici Latini,' vii, 259). The author is un- 
known. The date of the hymn is sufficiently 
early to admit of its having served as a model 
to Cynewulf. March ('Latin Hymns,' p. 



256) says it "is as old as the seventh century ; " 
Ebert (op. cit., i, 530) is inclined to place it 
earlier: "wohl auch in das sechste Jahrhun- 
dert hinaufreichen kann" are his words. 
This hymn is both abecedarian and irregularly 
alliterative. It is best known, like most of the 
mediasval hymns, by its opening line, 

" Apparebit repentina dies magna Domini.'' 

I hope to show that the correspondences 
between this poem and the third division of 
the ' Christ ' are so numerous and close as to 
justify us in the conclusion that here, at length, 
is the Latin model of which we are in search. 
For this purpose I will first quote without 
comment the corresponding passages in pairs, 
the Old English following the Latin. 

I. Apparebit repentina dies magna Domini, 

Fur obscura velut nocte improvisos occupans. 

ponne mid fire foldbuende 
se micla dag meahtan dryhtnes 
est midre niht mezgne bihleemed 
scire gesceafte, swd oft sceada feicne 
piof pristlice, pe on pjstre feere'S, 
on sweartre niht sorgUase heeled 
semninga forfihS sleipe gebundne . 

'Christ,' 868-874. 

II. Clangor tubae per quaternas terrae plagas concinens, 
Vivos una mortuosque Christo ciet obviam. 

ponne from feowerum foldan sciatutn 

pdm tftemestum eordan rices 

etiglas ezlbeorhte on efen bldwaS 

b^man on brehtme, beofab~ middangeard, 

hruse under heele&um ; htydad tdsgmne 

trume and torhte wib" tungla gong, 

singaS and swinsiad siiffan and norSan, 

iastan and westan ofer ealle gesceaft, 

weccad of dSaSe dryhtgumena beam, 

eall monna cynn t6 meotudsceafte 

egeslic of pe£re ealdan mo/dan, hdtaff hj> upp 

dstandan 
snZome of sleipe p$ fezstan. 

' Christ,' 879-8902- 

III. De coelesti index arce, maiestate fulgidus, 
Claris angelorum choris comitatus aderit. 

ponne semninga ou S$ne beorg 
sudan-eastan sunnan leoma 
cymed of scyppende sctfnan leohtor, 
ponne hit men meegen rnddum dhycgan, 
beorhte bllcan, ponne beam godes 
purh heofona gehleodu hider 6b~yweb~. 
Cymed wundorlic Cristes onsj/n, 
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ezdelcyninges wlite iastan from roderum 
on sefan swite sinum folce, 
biter bealofullum, gebliod wundrum, 
iadgum and earmum ungelice. 

ond him on heal/a gehwone heofonengla priat 
ymbtitan farad, eelbeorhtra scolu, 
hgrgas h&ligra hiapum geneahhe. 

' Christ,' 900-910, 928-930. 

IV. Erubescet orbis lunae, sol et obscurabitur, 

Stellae cadent pallescentes, mundi tremet ambitus. 

ponne weorded sunne sweart gewended 

ou blddes hiw, sio pe beorhte scdn 

ofer drworuld eelda bearnum ; 

mdna pat sylfe, pe dr mgncynne 

nihtes ly"hte, nider gehrSoseS, 

and steorran swd some stridad of heofone 

purh pd strongan lyft stormum dbiatne. 

'Christ,' 935-941. 

V. Flamma ignis anteibit iusti vultum iudicis, 

Coelos, terras et profundi fluctus ponti devorans. 

Dyned diop gesceaft and fore dryhtne feered 
weelmfy'ra moist ofer widne grund, 
hlemmed hdta Ug. 

ponne eall prio on efen nimed 

won f$res wcelm wide tdsQtnne, 

se swear ta tig: sees mid hyra fiscum, 

eorOan mid hire beorgum, and upheofon 

torhtne mid his tunglum. 

' Christ,' 931-933 a , 965-969'. 

VI. Gloriosus in sublimi Rex sedebit solio, 

Angelorum tremebunda circumstabunt agmina. 

ponne mihtig god on pone mdran beorg 
mid p$ meeslan mcegenprymme cymed, 
heofonengla cyning hdlig seined, 
widdorlic ofer werediim, waldende god, 
ond hine ymbutan eedeldugud bgtast 
hdlge herefidan hlMre blicdS, 
iadig engla gedryht: ingeponcum 
forhte beofidd fore feeder egsan. 

ponne Crist sited on his cynestdle, 
on hiahsetle heofonmeegna god. 
' Christ,' 1008- 1015, 1217-8. 

VII. Huius omnes ad electi colligentur dexteram, 
Pravi pavent a sinistris, hoedi velut foetidi. 

ponne biod gesgmnad on pd swidran hond 

pd cleenan folc Criste sylfum 

gecorene bi cystum, pd cer sinne cwide georne 



lustum leestim on hyra lifdagutn, 

ond peer womsceadan on pone wyrsan deel 

fore scyppende scyrede weordad, 

hdted him gewitan on pd winstran hond 

sigora sddcyning synfulra weorud, 

peer hy drdsade riotad and beofiad 

fore frian forhte swd file swd geet, 

unsyfre folc, drna ne winad. 

'Christ,' 1222-1232. 

VIII. Ite, dicit Rex ad dextros, regnum coeli sumite, 
Pater vobis quod paravit ante omne saeculum. 
Karitate qui fraterna me iuvistis pauperem, 
Caritatis nunc mercedem reportate divites. 
Magnus illis dicet iudex : cum iuvistis pauperes, 
Panem, domum, vestem dantes, me iuvistis humiles. 

Onfdd nii mid friondum mines feeder rice, 
peet Sow wees e£r woruldum wynlice gearo, 
bleid mid blissum, beorht idles wlite, 
ponne gi pd lifwelan mid pdm Uofestum 
swdse swegldriamas gesion mdsten ! 
Gi pees earnedon, pd gi earme men 
woruldpearfende willum onfingun 
on mildum sefan : ponne hy him purh minne 

noman 
iadmdde t6 iow drna bddun, 
ponne gi hyra hulpon and him hleod gifon, 
hingrendum hldf and hreegl nacedum, 
and pd pe on sdre sioce Idgun, 
eefdon unsdfte ddle gebundne, 
td pdm gi holdlice hyge stadeladon 
mid mddes myne ; eall gi peet mi dydon, 
ponne gi hy" mid sibbum sdhtun and hyra 

sefan tyrmedon 
ford on frdfre : pees gi fdgre sceolon 
lian mid liofum lange brucan. 

' Christ,' 1345-1362. 

IX. Nee tardabit et sinistris ioqui iustus arbiter : 

In gehennae, maledicti, flammas hinc discedite ! 
Obsecrantem me audire despexistis mendicum, 
Nudo vestem non dedistis, negiexistis languidem. 
Quibus contra iudex altus : Mendicant! quamdiu 
Opem ferre despexistis, me sprevistis improbi. 
Retro ruent turn iniusti ignes in perpetuos, 
Vermis quorum non morietur, flamma nee restinguitur. 
Satan atro cum ministris quo tenetur carcere, 
Fietus ubi mugitusque, strident omnes dentibus. 

Onginned ponne td pdm yflum ungelice 
wordum meedlan, pe him bid on pd wynstran 
hond 

Bibiad ic iow, peet gi brddor mine 
in woruldrice wel dritten, 
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of pdm dhtum, pe ic tow on eordan geaf 
earmra hulpen : earge gi pest Idstun ! 
pearfum forwyrndon, pcet hi under iowrum 

ptzce mdsten 
in gebiigan, and him dghwees oftugon 
purh heardne hyge hrcegles nacedum, 
mdses meteliasum : piah h$ him purh minne 

noman 
wirge zvonhale wdtan bddan 
drynces gedreahte, dugufta liase, 
purste gepegedeQ), gi him priste oftugan. 
Sdrge gi ne sdhton ne him swdslic word 
frdfre gesprdcon, pest h$ py frioran hyge 
mdde gefingen. Eall gi pcet mi dydon 
td hy'nSum heofoncyninge ! pees gi sceolon 

hearde ddriogan 
wite td widan ealdre, wrdc -mid dioflum 

gepolian ! 

Farad nu dwyrgde willum biscyrede 
engla driames on ice fir, 
pcet wees Sdtane and his gesidum mid 
diofie gegearwad and pcere deorcan scole 
hdt and heorogrim : on pcet gi hriosan sceo- 

lan. 
Ne mdgon hi ponne gehj/nan heofoncyninges 

bibod 
rddum, birofene : sceolon raSe feallan 
on grimne grund, pd cer wib~ gode wunnon. 

wirge td forwyrde on witehus. 

Ne mceg pcet hdte dcel of heolodcynne 

in sinnihte synne forbcernan 

td widan fiore worn of pdre sdwle, 

ac peer se diopa siaS driorge fideS, 

grundlias giemeS gcista on piostre, 

cited hy' mid p$ ealdan lige and mid py" 

£gsan forste, 
wrdt!um wyrmum and mid wita fela 
fricnum feorhgdmum f oleum scetideti. 

' Christ, ' 1363-4, 1500-1515, 1520-1527, 
1536, I542-I549- 

X. Tunc fideles ad coelestem sustollentur patriam, 
Choros inter angelorum regni petent gaudia. 

Urbis summae Hierusalem introibunt gloriam, 
Vera lucis atque pacis in qua fulget visio. 

XPM regem iam paterna claritate splendidum 
Ubi celsa beatorum contemplantur agmina. 

ponne pd gecorenan fore Crist berad 
beorhte frcetwe. 



pcet is se iOel, pe nd geendad weorffeS. 
dwo td ealdre engla gemdnan. 



feeder ealra geweald 
hafad and healdeS hdligra weorud. 
peer is eiigla song, iadigra blis! 
peer is sio d$re dryhtnes onsien 
eallum pdm gesdlgum sunnan liohtre! 

friS friondum bitwion ford butan cefestum 
gesdlgum on swegle, sib butan niSe 
hdlgum on gemonge. 

ac pdr cyninges giefe 
dwo br-ucafi iadigra gedryht, 
weoruda wlitescynast, wuldres mid dry Men! 
'Christ,' 1635-63, 1640, 1646, i648 b -i652, 1659- 
1661, i663 b ,-i665. 

It will not escape observation : 

I. That there is a considerable number of 
verbal resemblances between the Latin and 
the Old English, amounting in several 
instances to literal translations. Thus : 

I. a. repentina: mid fire, se-mninga 

b. dies magna : se micla deeg 

c. Domini : dryhtnes 

d. fur : piof 

e. velut : swd 

f. obscura nocte : on sweartre niht 

g. improvisos : sorgliase 
h. occupans : forfihO 

II. a. clangor tubae : b$man on brehtme 

b. per quaternas terrae plagas : from 

fiowerum foldan scialum 

c. concinens : singaS and swinsiad 

d. ciet mortuos : wgecad of diatle 

dryhtgumena beam 

e. obviam Christo : td meotudsceafte (?) 

III. a. maiestate fulgidus : (loosely para- 

phrased in 11. 900-910, preserving, 
however, the thought of both 
words); cf. mcegenprymme, 1. 1009. 

b. comitatus : on healfa gehwone 

c. angelorum choris : heofonengla 

priat, hgrgas hdligra 

d. claris : eelbeorhtra 

IV. a. sol obscurabitur : sunne sweart ge- 

wended 
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iudicis : fore dryh- 
: wcelmfjra mcest, 



b. erubescet: gewended on blddes 

hiw (applied to the sun instead of 
the moon) 

c. stellae cadent : steorran stridaS of 

heofone 
V. a. ante vultum 
tne 

b. flamma ignis 

hdta lig. 

c. coelos : upheofon 

d. terras : eorSan 

e. fluctus ponti : sds 

VI. a. in sublimi solio : on his cynestdle, 
on hiahsetle 

b. sedebit : sited 

c. gloriosus Rex : heofonmcegna God 

d. circum-: ymbutan 

e. angelorum agmina : engla gedryht 

f. tremebunda : forhte beofiaS 
VII. a. electi : gecorene 

b. colligentur : bioS gesomnad 

c. ad dexteram : on pd swiSran hond 

d. a sinistris : on pd winstran hond 

e. pravi : womsceaSan 

f. pavent : beofiaS forefrian forhte 

g. velut : swd 
h. hoedi : gdt 

i. foetidi : fule, unsyfreQ) 

sumite : onfdd 

regnum ; rice 

pater : feeder 

quod paravit : pest . . wees . . gearo 

ante omne saeculum : dr worul- 
dum 

mercedem : lian, (gi pees earne- 
don) 

reportate : g e . . sceolon . . briican 

pauperes : earme men 

panem : hldf 

vestem : hrtzgl 

sinistris : yflum 

loqui : wordum mczb~lan 

nee tardabit : onginneS 

obsecrantem me : purh mlnne no- 
man . . bddan 

nudo vestem : hrcegles nacedum 

neglexistis languidum : sdrge gi 
ne sdhton 
g. me sprevistis : gi pat mi dydon 

td hy'ndutn 
h. maledicti : dwyrgede 



VIII. a. 

b. 
c. 
d. 
e. 

f. 



IX. a. 

b. 
c. 
d. 

e. 

f. 



i. in flammas gehennae : on ice fir 

j. discedite : farad 

k. Satan cum ministris : Satane and 

his gesiSum mid 
1. ruent : gi hriosan sceolon, sceolon 

raSe feallan 
m. carcere : witehiis 
n. in perpetuos : sinnihte, t6 widan 

fiore 
o. vermis : wrdftum wyrmum 
X. a. fideles : pd gecorenan 

b. patriam : id el 

c. inter choros angelorum : engla ge- 

mdnan, engla song 

d. paterna : feeder if) 

e. beatorum agmina: iadigra ge- 

dryht 

f. lucis visio: dryhtnes onsien sun- 

nan leohtre 

g. pacis : frit}, sib 

2. That, in certain of these cases, the Old 
English word or phrase would not correspond 
to the Latin of the Vulgate texts on which the 
Latin hymn is based. Thus : 

I. f. obscura : sweartre 

I. g. improvisos : sorgliase 

I. h. occupans : forfihS 

II. c. concinens : singaS and swinsidS 

II. d. ciet : weccdS 

III. d. Claris : celbeorhtra 

V. e. fluctus ponti : sds 

VI. e. angelorum agmina : engla gedryht 

VI. f. tremebunda : forhte beofiad 

VII. f. pavent: beofiad fore frean forhte 

VII. i. foetidi : fiile 

VIII. f. mercedem: lian 

VIII. i. panem : hldf 

VIII. j. vestem : hrcegl 

IX. g. me sprevistis : mi dydon Id hyfnSum 

IX. k. satan cum ministris : Satane and 
his gesiStim mid 

IX. 1. ruent : hriosan, feallan. 

X. b. patriam : iSel 

X. e. beatorum agmina : iadigra gedryht 

X. g. pacis : friS, sib 
Most of the foregoing seem to me conclusive 
with respect to Cynewulf's use of this hymn. 

3. That, as a rule, the order of events in the 
Latin hymn is followed by Cynewulf. So in 
I, II, III, IV, VI, VII, VIII, IX (in general), 
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X (in general). With respect to V, the Old 
English poem anticipates a portion, that re- 
ferring to the flame of fire, placing it before 
the whole of IV. 

4. That certain distichs of the Latin hymn 
are not paraphrased by Cynewulf. These 
are the distichs beginning with B, L, P, Y and 
Z. B interrupts the narrative, though not 
more than Cynewulf frequently does in other 
places ; L and P introduce a dramatic element, 
which would be out of place here (Ebert, op. 
cit., 3 : 50-51) ; Y and Z are hortatory, and not 
epical. The omission of L and P is more in- 
telligible than that of B, Y and Z ; Cynewulf 
is dramatic in, the first part of the ' Christ,' the 
Advent, and not in the second and third ; but 
he is frequently hortatory and admonitive, 
perhaps so frequently as to leave no space for 
sermonizing at just these points. Another 
reason for the exclusion of the questions put 
by the righteous and the wicked respectively 
may be found in Cynewulf's probable un- 
willingness to interrupt these solemn and awful 
deliverances by anything in the nature of a 
retort. 

5. That the passages of ' Christ ' here 
quoted donot cover the whole of Dietrich's 
third division, and, in fact, that only a small 
proportion of these 916 lines is adduced in 
evidence. To meet this objection it will be 
necessary to examine these lines somewhat 
more carefully, but first to consider what 
subject-matter is furnished us by the stanzas 
of the Latin hymn, so far as made use of by 
Cynewulf. An analysis of these stanzas or 
distichs shows that we have ten stages in the 
development, ten Leitmotive, as they might 
be called. 

I. The great day of the Lord shall ap- 
pear suddenly, like a thief seizing the unwary 
in the dark night. 

II. The sound of the trumpet shall sum- 
mon quick and dead from the four corners of 
the earth. 

III. The Judge shall approach, resplend- 
ent in majesty, attended by the angelic choirs. 

IV. The sun shall be turned into dark- 
ness, and the moon into blood ; the stars shall 
fall, and the earth be shaken. 

V. Fire shall break out before the face 



of the Judge, and consume heaven, earth and 
sea. 

VI. The King shall sit on the throne of 
his majesty, surrounded by trembling hosts of 
angels. 

VII. The elect shall be gathered at the 
right, and the wicked, like fetid goats, at the 
left. 

VIII. The righteous shall be welcomed to 
the kingdom, because of their pity for the poor. 
IX. The wicked shall be cast into hell, 
because of their uncharitableness. 

X. The faithful shall be admitted to the 
joys of Paradise. 

For the sake of brevity, these may be called 
respectively the Doomsday motive, the 
Trumpet motive, the Judge, Darkness, Fire, 
Throne, Assemblage, Welcome, Sentence 
and Paradise motives. The object of this 
analysis is to exhibit the re-introduction and 
blending of these motives in various tran- 
sitional passages. Other motives are oc- 
casionally found, and will be characterized as 
occasion requires. 

Grein's sixteenth Canto of the ' Christ,' 11. 
779-867, is a transitional passage ; 779-782*, 
connective passage, referring to the close of 
the preceding division ; 782-7853, Doomsday 
motive ; 785 b -789», Advent motive ; 789 b -796, 
Doomsday motive, personal fear; 797-808*, 
Doomsday motive, Rune passage; 8o8b-8i5, 
Fire motive ; 816-826*, exhortation ; 826t>-828*, 
Darkness motive (cf. IV) ; 82815-832, Sentence 
motive ; 833-848*, Judge motive, and terror of 
sinners ; 848 b -85o, exhortation ; 851-867, com- 
parison of life to a voyage, with exhortation 
(865-867), ending in Ascension motive (pd hi 
heofonum dstdg). The whole passage forms a 
kind of interlude, while it is also a prelude to 
Part III, as is apparent from the repetition of 
the whole Judgment motive in various forms, 
while the Advent and Ascension motives 
occur only once each. 

A strong chord is struck at the opening of 
the Judgment Poem proper (Grein's Seven- 
teenth Canto). This is the passage first 
quoted under I (11. 868-874) '> 875 amplifies 873- 
874; 876-878 possibly renders the vivos of II ; 
879-890* is the passage given under II, the 
principal Trumpet motive ; &cj$>-8<x) seems to 
be a variation on the Assemblage motive, 
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anticipatory ; 900-910, principal Judge motive ; 
911-921, paraphrase of male state fulgidus; 
922-925*, exhortation, passing into (925 b ~93o) 
second part of principal Judge motive (the 
attending angels); 93i-933 a , first half of princi- 
pal Fire motive, anticipatory of its place in 
the Latin hymn ; 933-934, opening chord of 
Darkness motive ; 935-941, principal Darkness 
motive ; 942-944", repetition of Judge motive, 
extended by mention of the accompanying 
multitude (9440-9481) ; 948^-956, repetition of 
Trumpet motive ; 957-959, anticipation of 
Sentence motive (?) ; 961, Doomsday motive as 
terror, passing over into (965-969") principal 
Fire motive, second part ; 969 b -989 a , poetical 
amplification and variation of Fire motive ; 
989 b -992 a , repetition of Darkness motive, last 
part (tnundi tremet rtinbitus ?) ; 992I1-994, 
Doomsday motive, terror ; 995-997, Fire mo- 
tive repeated ; 998-10003, Doomsday mo- 
tive, terror and anguish, passing into (iooo b - 
1007) Fire motive repeated, which ends the 
canto with conflagration. 

In contrast with the close of the preceding, 
the Eighteenth Canto begins (1008-1015) with 
the coming of the King in glory (Throne mo- 
tive blended to some extent with Judge 
motive) ; ioi6-io22 a , amplification of Throne 
motive (trenvebunda agminci) ; io22 b -i043 a , re- 
sumption of Trumpet motive (Christo ciet 
obviam); io43 a -io45 a , Fire and Darkness mo- 
tives; 10453-1083, Throne motive (thoughts and 
intents of the heart revealed before a word is 
spoken), complicated by passing allusions to 
previous motives ; anticipatory introduction of 
the Rood motive in io6s b -io66 (and sSo hSa 
rdd, ryht drdred rices t6 bSaine) ; 1084-1216, 
Rood motive, with extended reference to the 
Crucifixion, its import, and the accompanying 
signs. 

At the beginning of the Nineteenth Canto 
stands the principal Throne motive (1217-1218), 
which is extended in 1219-1221 ; the As- 
semblage motive follows immediately, 1222- 
1232 ; 1233-1234, the Welcome and Sentence 
motives are slightly anticipated, though only 
as a kind of extension of the Assemblage 
motive; 1235-1262, the three notes of the 
righteous, and, 1263-1301, those of the wicked ; 
1302-1336, the advantages of confession and 
self-knowledge, passing into the Throne mo- 



tive (1335-1336). The whole of the Twentieth 
Canto (1337-1362) is occupied by the Welcome 
motive. The first lines of the Twenty-first 
Canto (1363-1365) introduce the Sentence mo- 
tive ; 1366-13783, folly of expecting mercy, 
passing into (137815-1499) an address by the 
Judge to the wicked, in which his loving-kind- 
ness is rehearsed, with introduction of the 
Advent motive (I4i9 b -i426 a ) and the Passion 
motive (1434- 1454) ; the Sentence motive then 
appears, justified by their uncharitableness 
(1500-1515), and culminating in the sentence 
itself (1516-1524) ; 1525-1549, fulfilment of the 
decree. In the Twenty-second Canto, general 
reflections and admonition (1550-1634), passing 
into the Paradise motive (1635-1690), the poem 
being closed by a pointed rhetorical question. 
The proof that the Third Part of Cyne- 
wulf's poem is based on the Latin hymn will 
now, I think, appear conclusive. It has been 
shown that, in general, the order of events is 
that of the hymn, and that deviations from 
this order are either quite exceptional or only 
apparent, and are due in the latter case to the 
fondness for variations upon a theme, and for 
the interlacing of motives, both of which are 
almost inseparable from the peculiar constitu- 
tion of Old English poetry. It has been shown 
that, in a large number of instances, the Old 
English words correspond to the Latin words of 
the hymn, and might often be regarded as 
literal translations of them, and that in many 
cases it would be vain to seek for their origi- 
nals in corresponding portions of the Vulgate. 
It has further been shown that the omission of 
certain distichs of the Latin hymn from Cyne- 
wulf's scheme can be easily accounted for. 
No other production antecedent to Cyne- 
wulf's presents the incidents of the Last 
Judgment in the same order and at the same 
time in similar language, so far as is yet 
known. The principal motives frequently oc- 
cur at the beginning of a canto, or are in- 
troduced by the adverb ponne. Finally, 
though episodes, reflective passages and ex- 
hortations are interspersed, there is nothing, 
either in their frequency or character, to in- 
validate the theory which is here set forth. 
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